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Guaranteed Tested ITALIAN STRINGS. GUARANTEED TESTED LENGTHS. 
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| . Perlength Gd. i loz. §/« ; 
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FINEST QUALITY—ITALIAN STRINGS. E 9d. A Sd. Dile. GIG, 1/9, 2.6. ; 
VIOLA AND VY. CELLO STRINGS OF FINEST QUALITY. Lists on Application. 





MESSRS. HART & SON make a special feature of Violins and Violon- 
cellos for beginners. They are fitted up with the greatest care and every 
attention paid to details so essential to young students. 


| VIOLINS. 
a PRICES fl Is. to £5 5s. with Bow and Case Complete. 
” VIOLONCELLOS. 





£5 5s. to £12 12s. with Bow and Case Complete. 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The New Cremona Violins are the finished product of 50 years’ experi- 
mentation. Each instrument is an individual study, and is by itself a work 


i brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian. Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and tasté. 
















E. YSAYE writes:—* They possess all the qualities of the Italian violins; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Cremona is : within the reach of all. 





Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 








THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 





HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
- % DOUBLE BASSES, BOWS, etc., etc. 


\ 









Particulars of which can be obtained on application. 


TERMS—tTen per cent. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 





Valuable Instruments can be included in this Sale if received promptly. — 


GL ENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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Fiddle Experts and the ‘°°. 
Law. 
By TOWRY PIPER. 


CERTAIN Counsel, learned if not in 
the law, at least in forensic manifesta- 


tions of human guile and frailty, divided 

















witnesses into three classes-—liars; doubly 


distilled liars (I fear the epithet actually who cant 
used was less polite); and experts. It is the an 


¢ 


unnecessary to accept the dict 
weeping comprehensiveness, but as applied presuming upon an 

the subject of the violin I fancy that any- quaintance wil 
like myself, has, either by gatural h, assu 

force of circumstances, been | to ery often are not 
st in fiddles and allthat pertains value save when their 
luring a period of over thirty years, f practical experien 

disposed to admit that there is some- Che dozens 

thing more than a grain of truth in it The could ‘talk fiddl 

admission, so far as the dealers in England (mucl ] 
ire concerned, ma’ ide without casting ments i 
any aspersions upon their good faith and profound 


1m in all it dangerou 


straightforwardness as a body of men, anc nusement, but 
there are a few amongst them whose names quantity of ‘sk 
will readily suggest themselves, and whose about 
pronouncements are entitled to the weight way into 
which is usually and justly accorded to them; ordinary pr 
but there ave others, both inside and outside safe to assert that, in a 
their ranks—particularly in the latter category absolutely uninformed 
who are nothing more than quacks, ignorant to go wrong I 
ind specious pretenders to skill and knowledge man who ‘kno 
hich they neither  posss nor ha the and proceed 
»titude for acquiring. or thre: 
The number of causes célébres in which the — specin 
nent has figured prominently is quite quite 
lerable, for in nine cases out of ten Now 
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er ! nay be/the eminence upon 
lich he stands or conceives himself to stand 
rofessi ally. | testimony may be mate 
rially aise inted by that « f \ itnesse whose 
oO ( ition e by no mean la 
ir with h WI In matte tistic a jury 
man ll probably pay 1 ittention 1 
elal e fli tin lence than he 
uid ) | a 8) \ 1 more sel 1S 
l vs upon his decisio1 ina ¢ 
ul red pol ) I len of in 
il 1 ire a ry. He \ | be 
ht of, or undervalue the fact 
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to potential litiga here ide 
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ti 1 experts, a bet ing, to law lool 
I re I ne otl Way round: 
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Art of the Month. 
‘ ue | I l Va I d i 
Irian Hail on x of Octob 
sisting of a series of songs com} l 
by Mis | He ] Of f I Poul it 
{ (sreek al vy, \ ‘ e the preference 
t Lit Wig ] IXis and ‘ With 
Coul e, a ( uch vere sung in good 
style by M1 Willian Higley who late 
) rpreted wit irkably fine tonation 
Chant of Bullet’ and ‘ Rose Laughed in 
y | lan ny Dewhurst rendered 
ingly two lyrics, which great 
1 Ly rm yn di I Ga 
i 1t10n peverai of th XS ( 
fo | for ie first tim 1otably « 
gh ench ‘Chanson de Sagesse 1d 
Voraliteé. | were given by Mrs. Her \ 
Wood, who sang with a remarkably delicat 
il sympathetic tone. Miss Hearne 1 
wratulated on the beauty and piquancy 
| work, which was certa nly executed in 


; 


incommonly capable manner by the three 
rtistes Miss Gertrud 
ell known in musical circles, performed with 


Peppercorn, who is 


great charm Schumann’s ‘ Novelette in E 











































d‘ Traumes ren,’ and later was equally 


i 
ficient rendering of 
Brahm’s ‘ Intermezzo’ and ‘ Four Waltzes.’ 
rhe entire programme most successful. 
The afternoon of O bet th was t 
: ' tionally good musical 
und = dramati recital at Stemway Hall. 


Despite the extremely unpleasant weather, 


performance e audience ppeared highly 


appreciative. Miss Sybil Keymer, who ha 


ittained isiderable distinction for her fi 
lin playing, opened cert with th 
er. popular D Minor Concerto of Nk 

Bruch, and later received quite an ition 
xr her brilliant rendering of a Fantaisi¢ 


] } 


Romantique of Mr. Percival Garratt, wl 
companied her. Mr. Garratt proved him- 


elf to be a clever composer, and received 
great applause for a seri f his own works, 
10tably ‘Tempo di Ball ktondel,’ and a 
brilliant ‘Caprice.’ Perh here and there 
noticed a slight want of originality in 


theme, bu the whole his worl are a 


le uccess. Mr. Garratt gave selections 
| t Bach, also, ‘Si viseau étais’ (Henselt), 
Dans | B (Liszt), and an Etude of 
in, al iS gI 1 with much enthu- 
‘ ,on casi Che dramat part 
e | ce | ndertaken by Miss 
> ] f 
y be er, Whose juan tnd ro 
ce \ ctly ple el 
poems not quite t ne tast f tl 
el | nel ) t lined 
pI 104 include efore Sedan 
! f ] \ ;U , \I } { 
[| Vhe liel in< | Philosopher 1n 
Lp] ) rd On the w le the after 
D was most successful 
\V“ ust rratulate Mi Edith Van 
| M ( } C hitt 1 ted cece 
1 rida t j , at be ( Hall 
ud > l nis n thro yu 
) 1 if ] IR b re’ ( ) é) } 
violon lO Miss -Goldi 
Chitty played icelu ur of Bach, an 
pel Spl ed | ed a test to wl 
Va LNOTE | in | pul te, \ hile \ ] 
Vance ed | it te ot rit 
) t n Sel U \ nc (Cantabi fron 
Co rto 3 mino lt disparagemel! 
I rormet lady to hat the latte is It 
e finished artiste | Viona McCat 
( from lidel ‘ l 1 
( men 8 | I { M 
e] ‘ren chub 
Fiscl achen nd ( elim nd 
WW ac 1 ( | Do Mi 
McCat y's high ne t; pointing 


ART OF THE MONTH. 


The lower notes were satisfactory, and we 


preferred the German rendet ; M 
Chat ton | 1 W ke 1 hard iccom 
panist of sympathy and ability. W.R.M 
Che Nora C] nch Quartet (M1 ,ora 
Clench, Miss Lucy Stone, Miss ¢ tha Gates 
and Miss May Mukle) gave the first of el 
of concerts on © het 6th, at Bechstein 
Hall. The me interesting featu of th 
programme was Débussy’s Quart G minot 
\ ich, since { a first heard | 
its way, and 1 nov rreatly appre¢ t i} 
playing of a Se ade in C maj n 
trio, by Dr. Dohnany fully display he 
nusical sabiliti of perform Ihe 
composer, wl th well-] n } ist, 
presents in the! well-contra d lent 
f his Trio 1 wh intains attractive 
| ur tr} | ral ) ( wluded with 


szigeti 1 Mme. Anita Sutherland ti 
playing i Suit Sindn nAm wa 
marked { I n ! t Dy 
HH 1\ il iwyvneti tland | Pihic | 
for the { I | In t 1, he " he ird to 
rreat ad ' 
ir. Fel Salmond, the of tl well 

kno ba } recital! at the |] 

tei | | » ) tl i 1 j wi hy to 
tl i | t! a mn te | rot 
¢ | tle ha 1 dy nl i \ 1, 
sustal wd r an Mt | 
ph " y é { tem) } 

\x nN Mn Nor ih 
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1 | op. 69, f | ol und ou Ho 


It 3 ne fi 1vel 
4] og 1 cl ( h ) I I Cll 
Valiene Knoll, at the I ii to j 
ith, by her progran nd is proved 
net f to be } i ( j } | ‘ it 
reat | nent 1 vy T ft 1 
Ba h monata in | ! Have 4 ! rto 
in ¢ jor, and Max Bru Re ned 
the Ol part of the n 

Che Walenn Ouartet 1 ( P { 
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Koliai Hal oO { | I { I 
string quart Y BD Gi 
heard for the first time n eding] 
modern « nNpositio ‘ i | 
} i i tou ided } old ‘ f 

S] pil vuughter n 
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Concerts commenced ND\ a 


Beelstei Hall Mi 1} uphill 
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132 THE CREMONA. 


piano in D minor was 
Barns and Miss May 
brought forward 
F Pevense a 
Dear, who 


Sonata for violin and 
layed by Miss Ethe 
vlliot. Mr. Charles Phillips bi 
proup tf new ngs, tron the 

Pageant Music,’ James fk. 

iccompanied. 


\ large audience gathered for M. Y saye’s 


econd and final cor t, at Queen’s Hall, on 
November 3rd, and showed their appreciation 
in a genuine outb of applause. The pro- 


gramme on this asion was a contrast to 
hat of the first concert, comprising a sonata 


t 

y brahms, and concertos by Saint-Saéns, 
Max Bruch, and Viotti. Saint-Saéns’s music 
seeins to appeal him intellectually and 
instrumentally Tl Saint-Saéns Concerto 
in B minor was, therefore, the feature of the 
recita 

n November 3rd, at Bechstein Hall, the 

fourth concert by he Classical Conce1 

society was ve finely played by the Klingler 
( rtet. They were heard in Beethoven’s 


5, and in Schubert’: 
umous). The pro 
Brahms’s Trio in B 


minor, op. 
) minor (post 
icluded wit! 
major, op. 8, for pianoforte, violin, and violon- 
cello, performed | Mr. Leonard Borwick, 
Mr. Karl Kis ind Mr. Arthur Williams. 
Louis Pecskai 


Pramime CC 


it is some ten year: Incé 
ade his be to London. He 1s a violinist 
whose playing 1s sincere. On October 12th 
he gave a recital at the Afolian Hall; the 


resonance of his tone was apparent in Handel’s 
\ major Sonata. Hi phi ising is bold and 
Bach Adagio and Fugue in G 


broad. Lhe i 
Men 


minor were well rendered, as was the 
delssohn Concerto. 

At their third concert a 
October Sth, thre cath Quartet provide da 


: cM ; 
which con ted of Mozart’s D 


Broadwood's, on 


programm 


minor, Mck-wen'’s E minor, amd Tchai 
kovsky’s D major quartets hese musicians 
have a prominent place among English 
é ible player ] delicacy of phrasing, 


undness of tone, and contrastive colouring, 


\ first ay rance at the Steinway Hall on 


ippe: y 
October 16th of Mi brasilina Bormann, a 
young ‘cellist, wl omes from Brazil. Hei 
tone has a sweetness which is not without 


while her style is of a 


In the quieter 
oncerto in D minor Mis: 
1a Sarabande 


charm, gentle and 
refined order. 
Edouard Lalo’s ¢ 
Bormann was at her best, anc 
and Bourrées of Bach were well performed 
Che second concert of the Classical Concert 
Bechstein Hall on Octo 
| th Brahms’ Trio inC 


moments of 


societs rivena ine 
ber 20th, commen 

and violoncello 
ind ot 


mnunor tor pianotort Violin, 


[his is the fourth of the master’s trios 


the same period as the Double Concerto. In 
the hands of Mr. Leonard Borwick, Mme. 
Marie Soldat, and Senor Pablo Casals, whx 
made a first appearance at these concerts, the 
trio received an interpretation that accentu- 
ated its chief characteristics. Bach's suite in 
C major for violoncello solo (unaceompanied) 
was performed by Sefor Pablo Casals. , The 
programme included Schubert’s Trio in B 
flat major, op. 99, for pianoforte, violin and 
violoncell 

At the Bechstein Hall on October 23rd Mr. 
Rowsby Woof and Mr. Percy Waller gave a 
joint violin and pianoforte recital. Vieux- 
temps’s ‘ Fantasia appassionata’ displayed the 
player’s interpretative and executive qualifica 
vhich are considerable. 
The Brussels Quartet gave their only 
chamber concert this season at the Bechstein 
Hall on October 31st. The quartet (MM. 
Franz Schérg, Hans Daucher, Paul Miry, 
and Jacques Gaillard) have brought the per- 
formance of chamber music to a fine art. 
Individually and collectively their work is of 
most 


tions, both of 


4 


a high order, with the result that a 
harmonious ensemble is obtained. The pro- 
gramme comprised~.the three quartets, 
Mozart’s in C major, No. 17; Beethoven’s 
in F minor, op. 95; and Dvorak’s in F 
major, op. 96. 
the Albion Trio, made a first appearance 
Steinw Hall on November 4th. The 
members of the trio—Dorothea Walenn, 
Gwendolen Griffiths, and Louise Aumonier 
are gifted young ladies.” Dvorak’s Trio in 
F minor, op. 65, fully tested their capability 
They brought forward a new Phantasie Trio 
(in one movement) by Mr. Thomas Dunhill, a 
composition of a romantic and lyrical nature. 
The } Nora Clench, Lucy Stone, 
Cecilia Gates, and May Mukle, who are well 
known as Nora Clench Quartet, were once 
more at the Bechstein Hall on November gth. 
A quintet and two quartets constituted the 
programme. Of the first, in C minor, by Mr. 
Friskin, an attractive account was 
given. In this the quartet was joined by the 
composer at th Beethoven’s Quartet 
in B flat major was productive of the same 
xood Suits 
Eddy Brown, the young violinist, showed 
up his true worth at the Queen's Hall on 
November roth. His’ gifts will mpen with 
ige. There is no straining after effects, and 
10 Attempt at deep sentiment. Corelli's 
‘La Folia’ Variations, the Andante and 
\llegro from Bach's Third Sohata for violin 
ilone, Vieuxtemp’s ‘ Ballade and Polonaise,’ 
and Wieniawski’s ‘Tarantella’ constituted 


isses 


James 


piano. 


the programme, 






































Professional Cards. 
We hope to make a special feature in ou 
lvertisement Columns of Notices oy Cards fos 
Professtonals, Masters and Teachers. 
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LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 
Solo Violoncellis?, for 


pyrene Concer/s and Lessons, 


n Rhydding, 
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mds Gardens, 
Ilford, Esse 


HEINRICH DITTMAR’S VIOLIN SCHOOL 


(SEVCIK METHOD), 
For Professionals and Amateurs. 





CERTIFICATE. 
[, the undersigned, acknowledge herewith, that Herr Hernrica 
MAR, ¢ London, has & studied ith me in rgor i 
lan: lute grasp of my thod of teaching t 
H DirrMar is a m st experienced teac and 
pupils, whom I have heard play, ha eceived excellent tuiti 
4 his a sunt Herr Hemnricu Dirtrmar is m« b t 
Wn las Profe yr of the li 
PROF. OTOKAR § SEVCIK 
tor of the ** Metsterschule”’ for t Playin t the Impertai 
ind Royal Academy) Music in Vienna. 


r Particulars writ 
E. PAETOW, 40, Wigmore Street, LONDON, W 


The Petherick Quartette. 


Ada Petherick, piano. 





Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 
Dora Petherick, ’cello. 


Available for Concerts, ‘At Homes,’ Pupi 


», HAVELOCK ROAD, CROYDON. 





Miss Letty Graham, 


clesiastical Metal Work, Altar Vessels, &c. 
Enamels, Trinkets in Gold and‘Silver. 
Old Stones Re-set. 
Decoration of Violin Pegs, &c. 


STUDIO: 
28, POLAND STREET, W. 


Off Oxford Street 





4 per 


Mr. Basil Marlo 


TEACHER OI 
VOICE PRODUCTION 
. . AND SINGING 


FEDERICO BLASCO, Milan, Italy. 
STUDIO 


NEW BOND STREET, W. 





jvekiesm Y B dias, bis R, 


Put l of Professo Se iM 
has returned t ha don, and i 


receive pupil BEs KECOMMI 


Prof. Marteau says:—‘Mr. Pulver is a serious violinist, who 


possesses a complete pedagogical knowledge of the violin 


70, AMHURST ROAD, HACKNEY, LONDON, N. 





AEOLIAN HALL 
LAS RECITAL OF TH 
Mi: S MAGGIE TEY rE 
THL RSDAY, DECE MBER oth, at 8.30 
t GIOVANNI CHI 7 \ 
ST. JAMES’S HALL 
FRIDAY NEXT, NOVEMBER roth, at 3.15 


JOHN POWELL. 


Fil ANOFORTE RECITAI 

Prelude and Fugue, C ming 
iv tte { } 
ii I 
Be oven > at 1a 
chur n Etude I } 

ett I " 

Chopir I i Afi *, 

(J e, ( rp minor 
John Powel New American Suite, ‘In th 


BECHSTEIN HALL. 
THURSDAY, NOVEMBER 2sth, at 3. 


Miss JEAN STIRLING MACKINLAY 


MR. HARCOURT WILLIAMS 
ion of Mr. H. B ing) will wi a 


AUSTIN DOB SON COSTUME RE CITAL 
ssi yy Mi JULIET HARDING! 
Mr. FRANK COCHRANE and Mr. D. HAS 
At the Spinet GERMAN Kh 


BECHSTEIN HALL, 
MONDAY, NOVEMBER 2oth, at 8. 
SOL LY STRING QUAR’ rET, 

L ted by Miss } 


Ticket - runes ala fhe ‘ I 
Queen's liall; usual Agents; id at the 





CHAPPELL & CO. (Ltd) 50, New Bond Street, W. 
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Answers 
Correspondents. 


itoy wilt be pleased to answer question 
} ’ oe $h 





in anyway velatin music, the string world or tt: 
persona All lettevs to—The Editor, ‘ The 
Cremona,’ No. 3, Amen Corner, E.C. 
1) 8., Doncaster.—(1) Urquhart (Thomas) lived 
London 150-80. Made fine fiddles, highly 
rched veet in tone, and the varnish soft, 
pparently the same as the Italians used His 
instruments are decidedly rare. (2) Hardie (not 
Hardy’), and we presume you mean Matthew of 
Edinburgh, 1755-1826, is a fine workman 
und 0d copyist, but not an exact one. His 
nodels were the Amati and Stradivari. But he 
sed yellow spirit * ish of a poor quality. 
fone almost always ood His ‘cellos are 
cellent 
JAMI London, S.W.—- (1) Sor: e cannot please 
1] friends, b ve are considering some 
n the very subject to which you allude. , 
( gener’s will send it you. (3) Le Messte was 
sé t just ‘ tw thousand, eleven years age 
but ‘Th iscal etched nearer three the last 
time it wa id I these are by Antonic 
Stradivari We should advise you to sell 
yol \ un th irket for them is fair at 
present but may not long remaii o because of 
the absence of fine timb) On the other hand, if 
you do not 1 uur capital value depreciating 
e ‘the hard brilliant tone,’ you might do 


( than remail ouare. (5) The paper has 
been nt regularly will send you th 
} sin part 

Glasgo\ Ve ret th you but cannot 
xplain \ ry | best work cannot be 
ustaken for ¢ i emphatically 


British, in build 0 idity Daniel 
Parker worked idon, but we cannot give 
the exact t 1698-174 His best work is 
at ab I ( vhat m be called the 
‘Lor stra but being an artist he was 
t content wil ié varnish good, 
idish, but sor ruddy If your example 
Kenull ( at. 3 ! > One Ol OuUl 

t t men 
| Burslem.—| ng t ippose that the 
! ‘ hurdy-gurdy, although 
str ’ It was in reality a viol, otherwise 
how do y ) r this bit of a song by 
lin Muset, a famou t1 ind poet of the 
13th century, pr 1 in h Libliote ju 


Nationale, Paris 


1 
| walhel praelet 


O tot la vielle l’archet 


Si li ai chanté le Muset’ ? 
er went t ne low 
( ig My song v vielle and bow.) 
vere Seve kinds of veilles, some with a 
I e string, and some without. Fétis 
in interesting notice of them In the rsth 


heel ind handle to 


Ww 


ielle nd as %t was then girded onto the 
ie loins or buttocks) it became hurdy 
Eenglan ti ihe only explanation 
el e which is at all probable. Most 
lat \ lent on the p nt. 
HS nd |.D.W The drawing en 
1 suc taken fi Mr..J. Cl 
neg d ns, wh anyon irous of mak 
vou! oO t The url of ear ! 
t o enabl i irtist to folle I 








particular instrument by the maker or the indi 


bent. The diagrams differentiate 
general characteristics of the best 
period of the great masters after a careful study 
of a number of instruments. They are not Trom 
1 particular instrument of a given date 


vidual vI 


and sh 


J.B., Birmingham.—As you have not sent us your 
instrument to advise you about. we think you 
sould not do better than take it to Mr. Simpson, 
No. 16, Dr. Johnson's Passage, as he is an expert 
in these matters 


certainly rely on our -advertizer 
appreciate it if our readers would 


iting, 


Yes, you can 
and we shoul 
mention our name when w 


Miss Duncan, 


Professor of 
Calisthenics & 
Trained un the Wordswort! 





Dancing, Deportment, 


‘Miss Duncan made in the North, 


especially in the Scotch Dances. 


LVEaL SUCCESS 


Repertoire—National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c. 


At Homes, and gives instruc- 
DE C1Al Dances if require. a 


Miss Dun 


45 
LiG7 


thon 


‘ NH 


made L Tuition or 
Terms on application to 


be for Specia 


Arrangements may 
Private Lessons. 


Miss DUNCAN, c/o ‘ The Cremona,’ 
No. 3, Amen Corner, E.C. 


Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 











Violins, Violas, 


and Violoncellos. 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 
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The Wessely String Quartet consists of 
Messrs. Hans Wessely, Spencer Dyke 
(violins), Ernest Tomlinson (viola), and B. 





Patteron Parker (cello), and at the Bechstein 
Hall, on November roth, the programme 


pened with Beethoven’s Quartet in D major, 
yp. 18, No. 3. Dohnanyi’s fine Quartet in 
D flat, with its remarkable second movement. 
Che latter was played with a wonderful 
unanimity of thought and execution, the 
performers entering fully into the national 
spirit of the music. Dvorak’s Quartet in A 

t closed the programme. 

With but little exception, the programme 
presented by Miss Winifred Hicks-Lyne at 
the Steinway Hall, on November toth, was a 
very familiar one. Miss Hicks-Lyne has a 
small soprano voice, which at present stands 

need of further training. It is of an even, 
pleasant quality in the middle, but her upper 
notes are veiled, and as the evening went on 
he developed a tendency to sing out of tune. 
0 far as can be judged, her forte would seem 
to lie in the direction of opera, Saint-Saéns's 
‘Mon cceur s’ouvre a ta voix’ being sung with 
good understanding and a nice sense of style. 


lhe ornate allurements of an arrangement by 
Viardot of a Chopin Mazurka were also 
reditably voiced. Asa Lieder singer she was 
less successful. Gounod’s ‘Ave Maria,’ in 


vhich the recital-giver was assisted by M. 
Johannes Wolff, was rather in the nature of a 
violin solo, with a voice obbligato. Som 
violin solos played by M. Johannes Wolff met 
with hearty appreciation 


The Orchestral Player. 


By H. F. GOSLING. 

N two previous articles I have dealt with 
| t instruments of the orchestra, and the 
conductor and his art; and now it behoves 
us to look at the unit which helps to form the 

whole, the Orchestral Player. 
What are the acquirements that are neces- 
sary? what must be learnt before he can take 
his place in the orchestra ‘as an efficient part 
of the human instrument? To these questions 
there are many answers, and in the course of 
playing in amateur and professional orchestras 
one meets with all traits of musical character. 
There.is the showy player, always displaying 
his ability for the benefit of the other members 
f the orchestra by making tremendous runs, 
ale passages, harmonics and double-stopping. 
He is a wonderful man in the intervals during 
a concert, but often nothing on the platform, 
where he loses his head and\races on at 
terrific speed, upsetting all others in his 
vicinity. He is always solo playing when the 
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opportunity presents itself, or when ot 
wish to tune, and if asked to play a solo 
makes his appearance with an inane grin, 


striking attitudes to distract attention fr 

the music he is rendering, which declares at 
once there is no true musical soul within. It 
has been truly said that conceit is nevet 
allied to true greatness. Such bebaviour i 
excusable in foreign musicians as partaking 
of their nature, provided they are great 
artists Then there is the trifler with his 


violin never in. tune, always dragging and 
scrambling any passages which present mode 
rate difficulty, always a half beat before the 
others when the notes are within reach. \ 
are liable to make mistakes, but these orches 
tral players are always making mistakes and 
arguing the point You can tell tl 
elance by the manner in which they handle 


em ata 


their instrume! is if afraid of soiling thei 
fingel The s f their hands to the violi 
will betray them. 

There is the player who will not sit in any 
seat but his or her regular one, even if they 
have arrived in the middle of th practice. 
Then everyone has to be disturbed while ‘this 
mighty person arranges and tunes up. The 
player whi nas perhap play d one of the 
music elsewhere and wants to argue respecting 
the time of the same Che one ho likes to 
hine before all the others, and ti t ttain 
this by playing a fearful shriek or slide on hi 
or her instrument’ whenever a_ pal larly 
effective passage OcCUIrS. Lhe one vho 

e heat l above ever ne S¢ il Ld ile i¢ 
play as loud as possibl to mat f 

1d forte marks are meaningless, 

imply plays black dots | ‘ ’ 
siders that he or she is such ai mplisted 
performer that there is 1 eed to look at the 
music, but glances heavenward nst l, and 
as a consequence, comes in alon ith a 
chord, laughs and considers it very clev 
The one who thinks it degrading to play 
second violin after always playing first, though, 
bye-the-bye, it ces a better and steadie 
playet to play Sec ad olin 

Then there’ are those players wno, while 
fresh music or instructions are being given 


hold an audible private conversation with the 


friends, and when e nductor is ready to 
start, keep everyone waiting till they | 
finished. All these players are not musici 
they worship themselves, their a tal 
third rate place, and all orche , oth 


amateur and professional, are better without 


them. 

I do not wish it to be thought that I am 
antagonistic to the amateur or professional 
player, these remarks apply chiefly to {! 
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former; the latter’s business is to make hin 
elf proficy ind reliable 
The model playet generally quiet and 
unassuming in the mpany of others, and 
tenera re bel through his patts, 
juletly fingering any intricate passages which 
ie can pick out, not perhaps pleasant to listen 
mut of great benefit to his fingers and his 
nstrument. He bus prepared for what 1 
to come He practise i certain time eacl 
day at ules, etc., and thus, when the unpre 
ured player 1 tarmg with dismay at an 
orchestral part, the model one is quietly noting 
il diffi ultic ; and is 1 f taken by surpris 
is eager to learn, obiiging, careful, and cor 
ders himself responsible to the conductor for 
1e correct rendering of the works in rehearsal 
Heisn ( uily a clever and experienced 
playet with tine he will become both. 


(lo be continu a.) 


The Time of Love. 


(Continued m page 120.) 
[V 


who hast my heart 


O! My Beloved! Thou 

Within thy keeping, say is thy love mine ? 

Nay, do not answer, lest we have to part; 

Words spoken are not wise. Let me — 

The meaning of thy tones, thy silent speech, 

Which eyes, not looks make clear—to w 
my soul 

L — intently, now and then can reach 

A chord, if not a cadence of the wi r0le. 

When thou art near my deepest depths are 
stirred, 

We read each others natures like a b 

We interchange our thoughts without a wot 

uch power is in a smile, a sigh, a look ! 

“hou wert my life’s completement—-m\ 
star, 

Did not our plane 


Lich 


1 
mele ¢ 
OOK 35 


oul’s 


= (A 


move in orbit far ! 


V. 
Why should we |! 
Love forges chain 
Love gives t& th 
It does not find. 
sake. 
And the world wonders, wandering idly by, 
W hat each can see in other to admire, 
What subt hidden from careless eye, 
Must lurk concealed to light such sudden fire. 
As well to ask the wild winds why they blow, 
Thestars— why in their orbits fixed they move! 
If they can tell thee, then thou mayest know 
The reason the re asonableness of love. 
Ask then the winds, the stars, to answer give, 
Then shalt thou know why in thy love I live. 


(mpc ssible to break, 
cloved a charm, a spell, 
Love loves for Love’s own 


le po 


[ ) ntinued ) 


veeachother? Who can tell? 
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Violin Making. 


By E. HERON-ALLEN 


(Continued from page 122). 


The nervous 
( f its | ase-b 


system of the fiddle consists 
ind sound-post, the first of 
which is glued to the inside of the belly in a 
slightly oblique position near the f-hole, which 
is on the left when the belly is in position. 
yund-post is not fixed in an y way, but 
slight depression 
strings upon 


The s 
is held in position by the 
by the pressure of the 
through the bridge, behind 
ids, and it may be said at once 
that upon the skilful and precisely accurate * 
adjustment of the base-bar and sound-post the 
of the tone of the instrument is 
Stradivarius violin 
itment would render 


whose 


right foot it st 


whole quality 
dependent. The finest 


lacking this proper adji 


tone far inferior to that of a properly 
adjusted .toy-fiddle. It may be observed in 
this plac that the co! tit ual leighte ning of 
musical pitch since the days when the great 
makers made their fiddles has necessitated : 


the base-bar, 
Stradivarius 


lengthening of 
untouched 
when ji t came to 


corresponding 
1 if absolut tely 
orl + > ‘MU ’ 
VIOHD (ill the viessie 
light) were now to come into the hands of a 
0 the original base | would 
nal to be removed, and another one having 
the modern proper length of about 104 inches 
| 


would |} I 


1odern musician, 


substituted for it.’ The 
cise positi mn on the 
" 


ive to be 
i the pi 


precise shape and 


belly of the ff holes are matters upon the 
importance of which too much stress cannot 
be Tai id, and the study of the minute difference 
which distinguish the holes of aster fro: 


those of another 1s tremely interesting. It 
d that pite of the elaborate 


may be observe 
al books for th 


instructions given in techni 
tracing of ff holes, for purposes of comparison 
or copying, by far the best methed is te place 
a piece of soft paper over the hole and rub it 
with a dirty finger If the f f holes 
are too large, or set too near one another in 
the belly of the instrument, the tone bec« 


harsh and shrill, and if they are small, or 


~ ) 
or glove. 


mes 


too 


set too far apart, the tone of the instrument 
becomes lly and more like that of thx 
viola. From the point of view of the violin 


player the accurate setting of the neck upon 
the 


tne b My ,ol 


nporcanc an 


institument 1 or supreme 
ll-adjusted making the 
finest instrument almost impossible play 
The scroll which terminates the neck is the 
only portion of the instrument in which design 


neck 
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HEINRICH DITTMAR. 
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ind practical utility are not akin. There is 
loubt that the curling of the scroll which 


over the peg box, in which the strings 
wound upon the pegs, is the most incon- 


nient pos ible arrange ment, and the late 


Frangois Chanot used to fit his guitar-shaped 
lins with heads, the scrolls of which were 
rned the other way. Appearance was ‘thus 


rificed to convenience, but the innovation 


lid not surviye the innovator. 


(1 0 be continued. } 


VIOLIN MAKING. 





Alfred Tubbs. 


W* have to record, with deep regret, the 
death of the younger partner in the 
firm of Messrs. James Tubbs & Son, 
Alfred Tubbs, at the early age of 47; after 
nly ten days’ illness he passed away on 
Wednesday, November 3rd. -His last illness 
was pnéumonia and erysipelas, and the 
langer was evident directly the complication 
atervened. Alfred Tubbs was the last sur- 
ving child of James Tubbs, the great maker, 
vho has now returned once more to his old 
place as active head of the firm. He is 75 
years of age, the father of the trade, and the 
createst of English bow makers; neither his 
hand nor his eye have lost their. cunning, fo! 
he has never allowed them to grow rusty 
ways making a few of the finest bows him- 
f, 
\lfred Tubbs was 
Prince of Wales's birthday, June 3rd, and he 
as carried to his last rest on November the 
§ Sth at Finchley cemet ry. 
His father founds over 18 years ago, 
§‘ The Tubbs Prize’ at the Academy and at 
hh Guildhall School, and his son worthily 


} 


born 1n S62, on the 





ntinued the traditions of the firm. 








Heinrich Dittmar. 


By ALAIN NICHOLSON. 


|. FEINRICH DITTMAR is one of the 
H masters of the violin who is never 

content, except when he is progressing 
H1e searches every new method of teachin 
thoroughly ; testing it, and if not adopting 
in full, adopting such points in 1 
themselves to him, and using them with his 
xperience and knowledge for the benefit of 
his pupils. 

He was born at Cassel, in Prussia, where, 
at six years of age, he studied the piano; but 
at nine he took to the violin, and from thence 
forward devoted himself to the study of the 
instyvument. Ellenberger, a violinist of the 
Imperial Opera House at Cassel, was his first 
master; but later he studied with Concert- 
master Kémpell, who, it will be remembered, 


y 
g 
it 


t as approve 





was Spohr’s favourite pupil at Weimar for 


two years 


\fter finishing with Kémpell he was invited 
by Sir Charles Hallé ne to | lat 
where he stayed for five veal the Halk 
and Ri hter Orchestras, w ‘ ! ontent 
with hig knowledge, he re ned Ay nal 
nd for two years more wa i i) aen, 
studying under Professor Eduard Rappol 
Then once more the fascination t] ing 
exercises Over sO many musiciat rcame 
him, and he returned to seitle in the north. 
He studied at one time under Ludwig Strau: 
in London, and has himself taught t} olin 
for over 24 years. In the north h vce 
considerable name for hi lf, but in 
the insatiable desire for progre nore 


found vent when he heard of Prot r Sevcik., 
He immediately threw everythin p, startec 
x Prague, visited Sevick, and remained with 


him for two years studying his method 


Another eventful year was 1903, for he 
asked to come to London once mort Jot 
Em. Ondricek, in 1906, joined Dittmar in 
founding a school to teach the Sevcik method, 
but unfortunately, after years, Ondricek, on 
account of failing health, was obliged to return 
home; since which -tin Dittmar | with 
wonderful success conducted the school single- 
handed 

In one of the previous issu of Tui 
CREMONA was given a full a i 
f Herr Dittmar’s pupil M Haidé 
Voorzanger. Another pupil was Miss Edit 
Karsten, aged 11 this year. $ played before 
Royalty at the Royal Albert Hall, May 16th, 
1907, idisa triumph of her mastei ucece 
as-a acher. (); his ve } ea 
recital on October 11th, when at t Bycullah 
Athenwum, Enfield, she gav iderful 
performance, amongst other thir f the 
‘Rode Concert \lard’s ‘Echo des Alps,’ 
Viotti’s ‘Concerto,’ and David's ‘ Je suis le 
petet Tambour’ with variations. Her talent 


and clever playing brought her an ovation 
On October 12th Herr Dittmar generously 


gave his assistance to the Menston Village 
Guild, neat adford, where a_ highl: uc 
essful and musicianly concert was given. 
Amongst the names of those who assisted 
may be mentioned: C. L. Naylor, m.a., Mus. 
Bac. Cantab. (piano), Miss C. Bradbury 
(soprano), Miss S. Myers (contralt lk 
Hartley (tenor), |. Pearson Yi und W 
Cameron Dalby (elocutior ). Herr Dittma 
played Vieuxtemps’ Fantasia Appa lata, 
Gavotte by Rameau, Gossec’s Gavotte, and 
Minuett by Mozart 

[wo pupils of his have been successful at 
the examinations of the Coll of Violinists, 
namely, Sumner Exhibition of £6 6s., Ernest 
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INe\ \ ( lt yeal | li 
1 pupil of Se ! é nd b 
ly of |e m, at berlin On M 
, it] , 1905, he \ t al at the Bechstein 
» | » Bs the iAlte ty, and u the Oct be) 
following, one in London. Since then he | 
appear ll t lau provincial tow 
well as London « ng the s on, wit 
| noun I Ce One of h treasure: 

Ss! 1 | ril ( of \ a the l 

tion on whicl i o Mr. K Ibey 
l rtist ol ea ler id witl 
it 71 ll 
Ketell t if. th 
ital t the B tein, Hall dur 
iSO! i} first took place 
y enin tober 30th, when the 
( n nd the D 1h)! 
li ad { { yr violinaloi 
n ived Ilungarian ( 
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ook his he 
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» years old. 





in 


il 


Dr. Serge Barjansky. 
Barjansky 


written much of Serge 


Wi 
our pages, and his 


We are again lo 


hav 
vonderful ‘cello play 
‘king forward to his 

1S season, aS we understand 
now has a fine Strad cello, purchased from 
Hart and Sons, of which perhaps 


e anon. 
he Misses Goldney-Chitty 
Vance. 


sting recital wa given b 


> 


essrs 


é ry intel 
iss Ethel 
Ice al the Be hstemn 
November sth, 


\ iolon¢ €iio Solio 


Goldney-Chitty and Miss Edith 


Hall on Friday even 
when they presented a 
Craime yf ana 
Chitty began her studies i 


>) 


Is s ( old: e 


ondon, and subsequently continued them in 


[ iv, remaining there four year Miss 
Vance first studied in Dublin, but afterwards 
spent two years in Le ig, where the tw 

il et 
L} programm«e the November 
icluded Popper Suite in G ma and 
Ktomberg { ( » in’ A Major--for two 
violoncellos Mi \iona McCaughey was 
list, and Mr. Charlton Keith is al 

t ), 

Fhe Bruce Quattet. 

Yet another quartet party! This one, at 
ny rate, justifies-its existence, and the concert 
Bechstein Hall on November Sth gave the 
enibers ample opportunity of showing the 
tuff they are made of. The executants, 


le: s. Charles. Le\ bruce, 


and W aitet 
Wet } 


nore (viola) 


1cquitted 


é } AavManner which | ked most 
urable comment. ‘Trained in t! school 
Joachim, their tecl jue and treatment of 
1 2a ndant evidence 
¢ ind influence of heit I 
ra l lel 1} were ) O ities in 
{ l i ] i} the ast ucce ful 
\ 1 openin l mi I | ethovel 5 ( 


Here and there 


ced trace I it larit n ythm, and 

the intonation was 1 ila m impecc ible, 
but this was all before tl oung players had 
rmed to their work, and they made full 

3 ne contribution (Brahms’ 

op. 51, No.2). Th line performance, 
Andante | y en with much beauty of 
tone and musicianly ling Haydn’s G 


No. 40, concluded ‘the pt 


yor quartet, 
evidently found much 


mme, and favour 

' 1 rt 1 2 ‘ 
» the audience Ihe freshness of its 
simple, direct phras was no doubt grateful 
to many ears to whom it more complex 


h 


{ Brabms were liar. It 


armonie 


should be added that the instruments. used 


vere all the work of Stradivari. ee 
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he Annual Subscription to the ‘The Cremona, 
for the United Kingdom, is Two Shillings and Sixpence, 
st-free. All subscriptions should be sent t 
‘The Sanctuary Pre 
No. 3, Amen Corner, Paternoster Row, E.C. 
Ail manuscripts or letters intended for de1 
by the Editor, should be written on one side of 
pape Saly. and addressed to J. NicHoLson SMITH 
All cheques and postal orders should be mad: 
yable to ‘ The Sanctuary Press,’ and crossed ‘ & ( 
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irticles on controversial subjects, but « iat 
ld themselves responsible in any wa the 
pinions expressed, the responsibility remaining solely 
h th Vriters. { 


All copy, advertisements, notices or alterations 
must reach us not later than the 7th of 
each month. 


Notes of the Month. 


By ALAIN NICHOLSON. 


\t Mr. Godfrey Nutting’s recital of his own 
ompositions, two movements of Hamilton 


larty iodlin concerto were well exe ited 
ozigetti. 
At the concert giv by the Strolling 
Players, at Queen’s Hall, Mi May Mukk 
ayed the ’cello concert by Dvorak beside 
ne or two other min piece 


Miss Nadia Sylva excelled herself at th 
Chappell Ballad Concert on Saturday, Nov- 
mber 6th, and it is well worth while going to 
ne of these concerts if only to hear her. 

At the Royal Amateur Orchestral Society, 
( he th Kdd B vn wac he loist 1 
yn the 1oth, Hddy brown was the soloist in 
Mendelssoh1 *s Concerto. 


We wish success to the annual Smoking 
Concert in aid of the cancer charity, to be 
held by the Middlesex Hospital students at 


Queen’s Hall on Friday, December 3rd, at 
3 p.m. 

Mr. Holbrooke writes us that ‘he is boom 
ng British Music where.he can.’ Good luck t 
him! He has been on tour to a number of the 


great towns in England with the Saunders 
string Quartet in a modern English pro- 
cramme. York, Sheffield, Leeds, Bradford, 
Bedford, Cambridge, Oxford, bristol, and 
Saffron Walden, to mention some of the 


owns, -were taken, and at the latter the 
oncert was under the patronage of Lord 
Howard de Walden. At Bradford he had the 
help of the Westgate Choir. A trio in G, 


piano, violin and ‘cello, by Richard 





NOTES OF THE MONTH. 


fs ' Andante ( 
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violin a melody in G 


tainly have read 
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initiative and enterprise should have brought 
ounteot i } \ prominent instru 


llist or pianist bring 


} 


(tracted 
boughton’s ‘ Midnight,’ a symphonic poem 


for chorus and hestra, was given Vv 


pportunity London gives, and are not 
} 


Sut » The text is mm part of Edwau 


Carpentel poem ‘* wards De ra 

t must l | It aS nD att : 
ind theref ould ‘ful to many choral 
OO} the varts do not 

Q) er L city upped in sleep and tl 
bells chiming t relieve the sombre and 
thoughtful character of thé verse. ‘ The 
Dream of Gerontius,) which Birminghai 
ist gay :, as wonderfully rendered. 
Granville Bantock’s third part of the ‘Omar 
iihayyam’ \ rema kabl and ist shortest 


of the three parts. It.is wonderfully clever 


nd, from an orchestral point of view, original. 
The composer fr o heights of real and 
moving inspiration, eloquently expressed. In 
fact the ph yphi words are woven into a 
philosopher's mt \ a skill which we 
Britisher hould proud of. But of all 

n p r] Ul \lr. Bantock’s great gift is | 
management of t ol estra. The atmos 
here vibrates with tl ffects and impressions 
produced on the sensit soul, and is enve 
loped with the } the, langour of the 
East. Strauss i utdone for Bantock. i: 
ne ly 

M 7 Rosenthal has been amongst u nd 
we bow fore the master, but we have to 
thank fate for the kind postponement of his 
visit to the Stat It was a wonderful pet 
formance rong and tender—intellectua! 
Wall 

M 3 \\ ifred ! Small Palme Core 1} 
has taken the Campbell Clarke Scholarshi 


for the violin at the Royal Academy. 
At the Promenade Concerts ‘The Danze 


1 r a 
Piedmontese,’ by | Sinigaglia, was inte! 
‘ ; } 7 5 . 
¢ ing aS a novelty an pecause it wa ull of 
1 melodi of the folk-songs of Northern 


italy. ‘The Prelude Symphonique’ in E flat 


jue 
by Roffredo Caetani played for the first 
f 


ne. Lhe compose the son of the ducal 

ol f Sermo 1 and his titl Principe 
il IANO uu M I: Luisi T) 

n \ loudly lauded and nvinced 

of tl writer’ liti 

\J I {avel is on f the most talked 

of French « !posers. At th Promenade 

ncert, on October 21st, a rhapsody in four 
movements was given. The first move ent 

‘Prelude Night a wonderful, throbbing, 


scription of «a warm night, the 
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llowing of mt lovers who have not the 


y vocal torts Mr. Rutland 








f 


music reminds of Edmond Holmes’s great 
poem, * The Silence of Love,’ and the words, 
Yet the night 


g h lov mu quivers with love's light 
The second movement is known in Spain as 
Malaguena, it is half dance, half chant, th 
third a ibanera, whilst the last represents a 
country Yai 
The Blackpool Musical Festival has been 


a hu uccess, but perhaps the most enjoy 
ble part the programme was Carl Fuch’s 
ello so 


Mr. Thomas Beecham has been on tour 


with an orchestra of 100, which is the largest 
ever yet taken to the provinces. Over 20 
concert re given, and it took Mr, Quinlan 
eight months to organize; the cost was 
expecte d t exceed f 15,000. Holbrooke, 
Delius, James Bell were amongst the British 
composers whose works we performed, and 


Miss Kathleen Parlow was the solo violinist. 
Qn October 26th the first concert of the 
ingley-Mukle series was given at 21, Park 


(Crescent, W., by nd permission of Mrs. 


I 
] 


Frank Dawes. Vit Miss Beatrice Langley; 
‘cello, Miss May Mukle; piano, Mdle. Johann 
Stockmar; singer, Miss E. Kirkwood; accom- 
panist, Miss Anne V. Mukle. Songs by 
Délibis, Hahn, DBachelit were on the pro- 
gramme. ‘The second concert, by kind per 
mission of Lord Howard de Walden, was 
held at Seaford House, Belgrave Square, W., 
vith Mr. Holbrooke at the piano, when his 
string quartet, ‘A Fantasie, was given (1 
Departure, (2) Absence, (3) Return, and ‘cel 

solo ‘ Lezione IIde,’ by Aniosti. Three song: 
by Holbrooke, of which ‘T 

one, (1)‘En Bateau, ‘Minuet, by Debussy, 
for violin, and a quartet for piano and strings 
in C minor, by Fauré. The second violin wa 
taken by Mi Marjorie Heyward, viola by 
Miss Dorothy Bridson, and the singer was 
Miss Katherine Jones. At Saffron Walden, 


| 


quintet in F minor, ‘In Memoriam’ (to the 


} > 
he Outsong’ was 


nN 


memory of F. Westlake) for two violins, viola, 
‘cello and piano was given, by J. Holbrooke, 
and a trio in G, by Richard. \\ hew, for 
piano, violin and ’cello were heard. 

The Newcastle Festival cannot be passed 
ver without a word of praise for a most 
successful, we hope triennial, event Chree 
novelties were given (1) Rimsky Korsakov’s 
‘ Ballad of the Doom of Oley,’ a choral work 
in his most brilliant and brightest vein; this 
is bound to be heard more of. (2) Edgar L. 
Bainton’s ‘Prometheus,’ an overture fantasy 
representing od work of the British School 
(Mr. Bainton is a Newcastle musician) and a 
work we looked forward to. (3) A 
Symphony in G minor, by A von Ahn Carse, 
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in which the scoring for the strings is very 
inely done. 

Mr. Havergal Brian, the composer of ‘The 
Vision of Cleopatra,’ is a young self-taught 
man; he is 32 years of age, and this is his 
first cantata. He has never written pianoforte 
accompaniments but always orchestral works 
previously, his first work being an overture. 

[ cannot leave unmentioned the Societé des 
Concerts Francais, who gave their fifth con 
cert on October 2oth. They are fighting hard 
to encourage appreciation of modern French 
music. Maynard’s Sonata pour violon et 
piano, Vincent d’Indy’s ‘ Tableaux de Voyage,’ 
and D’Indy’s songs ‘Clair de Lune’ and ‘ Lied 
Maretime’ were finely given. M. Firman 
Touche was the violinist. 

On October 16th Ysaye broke through all 
tradition and gave a wonderful rendering of 
the Brahms’s Violin Concerto, a rendering 
that will set up a new model for all to attain, 
a rendering humanized, which flowed with 
tenderness and warmth. Amongst other good 
things on the programme were E. Moor’s 
Concerto in G major, and Vivaldi’s Concerto 
n G minor (the last 200 years old). 

g One of our illustration sis of the Strad ’cello 
purchased by Dr. Serge Barjansky from 
Messrs. Hart & Sons 

Many of our readers will be glad to hear that 
the well-known Midland expert and maker, 
Mr. Thomas Simpson, of Birmingham, has 
completed the re-construction of his premises. 
He is rather a specialist in repairs and for all 
the ills that an instrument may suffer from, 
and lately his double bass and ’cello bows 
have been much appreciated by the public 
who are the-real judges as to what is the very 
best. 

It will interest our readers to learn that 
Mr. Granville Bantock’s genitis is being fully 
recognised, both on the Contirient and in 
America; this is borne out by the fact that 
performances of his fine comedy. overture, 
‘The Pierrot of the Minute,’ have been 
rranged for this season in the following 
places :—At Boston, under Max Fiedler; at 
Hamburg, under J. Eibenschutz; at Munich, 
under Professor F. Lowe; at Utrecht, under 
W. Hutschenruyter; at Vienna, under Pro- 
fessor F. Lowe; at Geneva, under Profegssot 
b. Stavenhagen ; at Cologne, under F. Stein 
bach; at Prague, under Dr. W. Zemanek ; 
it Vienna, under F. V. Weingartner; at 
Leipzig, under Winderstein; at Halle, under 
Moericke. This work, which is im the 
composer’s happiest vein, has already been 
introduced to English audiences by Mr. 
Henry J. Wood and Mr. Landon Ronald ; 
also at Bournemouth (Mr. Dan , Godfrey), 


Eastbourne (Mr. P. Tas), and Manches 
(Halle Concerts Society), and is shortly to be 
given by the London Symphony Orchestra, 
under Dr. Hans Richter. 

We especially draw attention to the new 
cases now introduced by Messrs. |. and A. 
Beare for violins. hey contain the very 
latest improvements, especially with regard 
to the preservation of the bow, and the ke 
a very useful Christmas present. 

A new series of symphonic concerts has 
commenced, under Mr. H. J. Wood. The 
third Brandenburg Concerto was finely ren 
dered, the strings being particularly finished 
in execution 

Dr. Richter has been down to Eastbourne 
conducting the Duke of Devonshire’sorchest 
He generously gave his services, and member 
of the London Symphony Orch 
to brirg the number of the orche 
nearly 70. 

Mr. Landon Ronald presented a sym 
phonic idyll, ‘The Lady of Shalott, by G. H 
Clutsam,and a symphony by Georg Schumann, 
both. novelties, at the New Symphony 
Orchestra concert on October 28th. 

‘Mr. Klein in his lecture entitled ‘“ The 
Truth about Music in America,” told us 
‘that everybody at the head of the Musical 
Institutions there aims at publicity and self 
agetandisement and is occupied in out 
doing his rivals in the rush for notoriety. 
Criticism is irrelevant and comparative 


y 
1 


instance, “ Packman is magnificen 
only he had Paderewski’s powe: 
praise the modesty of Saint-Saéns, t 
modesty Mahler oO the 1K 
Strauss. hey arrive at the op 
overture and never rush for cloak 
after the last chord has fallen 
Grau started with the best cond 
Conried pandered solely to the 
A wide reputation, a busy Pres 
unlimited ready cash spell succs 
concert. artist. And lastly the chie 
the New York critic, in his opini 
impress his victims with his own power first. 
For an artist not to recognize ‘this is fatal, 
and he considers the London critics much too 
easily pleased.’ We should like to hear hi 
opinion on the British composer. ° 

At Mr. Percival ‘Downs’s Kecital Miss 
Juliet Capron contributed violin 
Ernst Wieniawski. 

Mme, Liza L 
C ycle, : Br ton Foll 
oncert. ‘ It consist 
vell worth hearing, only 
zauden’ being in any way better. 
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This year it the Guildhall School of 
Niusic, the ld-mounted bow of the value of 
f presented by James Tubbs & Son, w 

by Selma Sa pupil of Kalman R. 
ktonay hie } loist on the occa 
ion of the a | ving’ Mr. Victor 
chroede he Knight prize-winnet 
or the eal al 1 | Sims Reeve 

\ yuld araw atienuon » Messrs. Bo 
worth & Ce chat yf premis¢ \ 
ha moved ne loor to the Royal Academ 

f Music, and then dress n is N 17 
} I Sq ure \\ 

he production by e Lond ympho 
Cre t) of the VI ) )! ed by i 
Paderews! C)y Hall 1 Ne i 

h, ha a flearly as mt sensation a 

ir’ kia OT 1 nree noven oO 

np! NV del tS Line ry of the author’s 

Ww Poland, with its long history of 

iff und strife Vi lerewski has dealt 
vith a subject n heart, and it is 

lear that it 1 moved him deeply The 
whole iract the tirst movement is 

J ynbren Cie cribing t] pa { 
lO i tor of Poland. The ond 
! nt, which is intended to particulariz 

eopl ts a different asp wit! 
if nner Here, with 
ies of the Pe h National 

\ th Ll hew instrument 

n lag 1as the effect of 1m} 

hy 1 attractive section is 

( ie bt ral M h for fallen roe 
then t ple 101 tnen | 

) el ] il { ii i 

! l Ol to 1 
ea Y he . | work \ i 
i] l niy ! ] yeal o tha 

t represent ] pment of M 
| le ysk " 1 e!Y | 
1} lO tit be ot the oe OG t 
orcnestt L, in extensi\ u 
tal It ed for the usual strin 
three flut three clarinets, tv 
issoons, { I 01 three arrusa 
phones, foi trumpet four horn three 
trombone né bass tuba, harp, organ, kettle 
drums, side drum, cymbals, triangle, tam-tam, 
tamboul isqu I ynituon the ist 
ued ¢ nstrun I ssion inve ited 
vy M. Paderewsk rive t ffect of f 
distant thunde lr} sarrusa ve, of which 
hree are ¢ ployed hn istrumen impe rted 
from Fran vhet t more used than in 

y othe ) I if | tically a brass 
bassoon, and is used | I nstrument with 

double reed It n ‘edge’ to the tone 

f the ba i e symphony has thre 

] 1 ! nuciude a cher ( 


Cut Leaves. 


‘The-London Musical Courier,’ for Saturday, 
October It is a delightful number, with ; 
nderful istrated article on the well-known firm 
{ Messrs. Breitkopf & Hartel, with over 4o illustra 
ons to the artick The front has a fine picture of 


Sibelius and the: ar jute a dozen other illustra 
tl 


‘The Oberon Journal,’ annual subscription 3/-, 





editor, H y F. Gosling, is quite an asset to musical 
literatur \ fine portrait of Beethoven is presented 
with this number, and amongst other good things will 
be found urticle on Mozart's Symphony No. 31, 
\necdote: 1 Beethoven, Hints to violinists \ Con 
ductor of to-day, Stra to order 

Che Gift t. Anthon a novel, by Charles Gran 
ville. London: €C. W. Daniel, 3, Amen Corner, 
aternoster Rov E..¢ 1go09 

Chis is a pathetic d tragic story of the times in 
e live, told in the author's original and tren 

it Manne! Che hero, Ivan Ivanowitch Dravski, 
Russian noble, wv has been expelled his country 

r revolutionary sentiments. He isa fine musician, 

iia pa vate humanitarian All the characters in 
be e alive, and enlist our sympathy at once 

[t is an in ting story from cover to cover, and one 
if kes one nr. 

Monica’s Love, and other poems,’ by Charles Gran 
ville. London: C. W. Daniel, 3, Amen Corner, 
Paternoster Row, E.( 1909 

Che pe are charming and graceful, and full of 
true poetic feeling. Monica was the mother of St 

\ugustine, and we have never read a finer descriptiot 

han hers ven f the lyrics we like best ' The As! 

e Redbreast,’ ‘A Life Love,’ ‘ The Vow,’ ‘ Locl 
Lomond,’ and ‘ The Copse,’ all well worth reading. ‘An 
Epitay i repav the purchase of the volume t 

e reac There is real power in these poems fo 

h istify more that appellation than the generality 

vel 


On a Sale at Glendinings. 


By the OLD FOGEY. 
rr HERE was no intention, when [ set out 


i home, on my part to visit the 
well-know1 om close t ()xtor« 
Cur ! eV ther, be ng so lo 
the Tub und Oxford Cireus that—well ] 
just { S v] uw wa 1oIng. 

Llowever, in these hard times I can’t bid so 
had all tl nore time to examine the crowd. 
I did not lize many people, but I thought 
some of the voices sounded provincial and 
norther1 The room is a quare one with 


four large round pillars supporting the roof 
which contains a large skylight. Immediately 


under this is a long baize-covered table at 
which dealers (?) sit. The light is thus excel- 
lent. A man, as the sale began, called atten 
tion to a notice smoking during the sale,’ 
and on the pillars were posted some type 
written notices of some extra lots to be 
ncluded 

Several pi ple came wandering in during 
the sale (amongst whom I did recognize 
omeon lame Tubbs, the old famous 











BOSWORTH EDITION. 


Examination Music——Violin, 











1909-1910 
ASSOCIATED BOARD. 


FOR SCHOOL EXAMINATIONS 


Elementary Division): NEI 








Hans Sitt Op. 78, No. 5. STILLES GLUCK 1 6 
— Op. 78, No. 12. LANDLICHER TANZ. 1 6 
FOR LOCAL CENTRE EXAMINATIONS. 


Advanced Grade) TET 
FP. Drdla. SOUVENIR 2 0 





Note New Address 
BOSWORTH & CO., 
17, Hanover Ee, wy. 
Ad, I? th R a d der f M 


























The latest in Violin Cases. 


VIOLIN EXPERTS. 


Send Postcard for full particulars and Price List. 


JOHN AND ARTHUR BEARE, 





186, WARDOUR STREET, W. 


rard. ( One door from Oxford Str 





ONLY A FEW COPIES LEFT. 





gilt top edge. 








Volume I, 6/- nett. Volume IL, 7/6 nett. 


Post Fs 











The ‘CREMONA,’ hand bound in art linen, 










































































































JUST PUBLISHED 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 


LEON J. mem a L.R-AM., AR.CM. 
Tid. 3)- NETT. 


EDWIN ASHDOWN, td., Hanover Square, London, W. 


A MYSTERY SOLVED. 


JHAT is the cause of the peculiar subtle 
quality of tone obtained by the old 
ital an Violin Makers 





jot the model, because t re all sorts of models, small, large, 
lat or highly built; mot the dl ise the same kind of wood 
been tried, both old and vy, aleo the most careful ¢ ying, each 
d all have re ted in one thir failur 
Che most reasonable of t me explanations is that it n 
id in the Jost and beautifal varnisl 
secret loubtedly i jee a with which the old 
ma impregnated the absorbent wood, altering its nature, th 
making it much more resopant and increasing its acousti 
properties 
The fine Italian quality tone and their beautiful varnish is 
produced in these new instrument nd apart from its resonant 
producing qualities it al é every instrament an inimitable 
bea id a highly a tic apy cA 
uposition of th rnish also accounts for another 
mystery the variat f the tone quality Of each old 
\ h of tl wsters used the same materials 
I } i man atfferent ; tons 
W.A, « produ t wi 1 f tone by the same simy 
ne, tt ced he I ler materials, while a deep 
yw 1 me and gr equality on all the strip 
ling t r materials 


Absolute proof can now be given both to the eye and 
the ear, to all interested, that the above are facts and 
not confusing theories, and therein alone lies the mystery 
of the grand tone of the STRADIVARI VIOLIN. 


m tl te Dr. JOACHIM 12th November, 1904 
happy to say that I have a very high opinion of their merits 
« waks Casily and is of « fine quality. ave seldom met 
nstruments that pleased me so much 
Josern Joacwim, 


om the Rey. Mere Hn Morris 
Anthor o pe -soh ah of To-day,’ Ac. 18th July, 1898 
T received th lin Sate iy, and have had it tried to-day in 
e hal Tha no hesit ! pronouncing it to t the best 
rnodern instrumer ha y xarmined, and I have seen and 
! ed soodly number in i lay t is magnificent, superb 





suilty of the least 


l I i without being 
rhe wood is beaut land the workmanship perfect 


ne ‘ isite and dignified has the eye of a Hogarth 
to uaze upon; the ser¢ 1e crux of the fiddle makex 
lhon un binatir & ance and strength; the und 
hok } | . = interior, all show the impress of the 
mer hand of geniu the nish ts equal to that used by the 
t of the Cremor tu 4 golden sheen and hidden 
fire wld dy i ddle fanci © eestacies ; the tone is rich 
i ] und its carrying power already astonishin \ 
ired years e this fiddle, if we d for (and where 
\ dal th we l ust t lil throw lustre on your name 
Long maay y | t rve tl t f tr art in England 
Wa. Mernepira Morris 
Pur 
1 0 i { Maker 
i " Viol x 5th ven ) 
{ have had 1 Op} f nit t four und I 
ca yu 1 1 ut pra . L 
finish they ild n bet he design and ¢ tion are 
he work of an art the dere fe lence displayed iu any one 
1 t be 1 sine ! very poct that the instruments 
' the } i ined quality of the ish, 
ally 
have » hesitation ! mimnendiz such instrument 
me the asion | f i, M. FLemMina 
lestimonials n 1 applicat 


Violins - £25 
Violas , - to £30 
‘Cellos - £50 








ATKINSON, Church Road, Tottenham 


NOTE W.A.’s VARNISH IS NOT FOR SALI 
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THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


i of Villa Road, Handsworth) 
IMPROVE. 


MENT IN TONE always made a Speciality. 


16, Dr. Johnson Passage, BIRMINGHAM. 


Personal aitention given to all Repair: 





l PECIAL Appointment TO H.R.H. Tue Duke 
SPECIAL AWARD 
ILVER MEDAL, INVENTIONS EXHIBITION 
FOR VIOLINS, TENORS & VIOLONCELLOS 
C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER 


Manufacti 


EDINBURGH 


r & Importer of the finest French and Italian Strings 


16, FRITH ST., SOHO, LONDON, W. 


/EPOT FOR GENUINE ROMAN STRINGS 


ZANETTI & SON 


Violin Experts, amine. as Repairers, 


19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Strings a Specialit 


An Inspection of our Hig! 





Class Instruments Invited 





Sale. or Exchange. 


T'vade advertisements ave inserted in this column 
i the distinct understanding that they are marked 
‘Trade.’ Charges i 
Our. readers, Od. for 24 words ov less, and 1d. 
for every additional 3 words. 
The Trade, 6d. for 12 words, or less, and 1d. 
for every additional 2 words 


Address, The Sanctuary Press, No. 3, Amen 
Corner, E.t 

Beautifully made, well figured mahogany Violin 
Case, with solid brass fittings, interior in pink woollen 
material and sarcenet, by G. Chanot. 38/6, carriage 


Violin, three-quarter size, old Bavarian, good tone. 


2S/-, Lv) 1 ler Box © 
Beeth Sonatas, violin and piano, bound in 
half morocec Hallé’s edition (no separate fiddle 


part 4/ Box E. 


( 


Violin by Lorenzo Guadagnini, superb tone and 


ndition, guaranteed. £350 or near ofte Box F 
An old alian Violin, purfled ye sic i very 
nus l carved head. {99s Box G 
Double purfled Violin, in case with bow, old Eng 
h bably by Forster. Nice ] lity tone, a fine 
Na k #25. By H 
ma ize Viol old Italian, of the Gagliano 
School f20. Box K 
rhree old Violin Scroll yne possibly Italian 6. 
Splend talian painting, by F. Guardi (Colnaghi 
inior of Venice, in original frame A museun 
‘ ni] lon | \ 
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bow-maker, but I do not think he saw me). 
ome showily-dressed individuals appeared 

bout lot 12, but seemed ohly interested wp 

to the point where a much belauded violin by 
Vuillaume was sold to Mr. Bamfirth for £67. 


This, thought me, was a tremendous pri 


for any violin possessing the strangely hard 
tone which Vuillaume loved. He has admirers 
it is clear, but mentally I congratulated the 
seller. Another one by the same [’rench 
maker was not sold, and as far as | uld 
ascertain was withdrawn before the sale. 

But this is an interlude and I must retrace 
my steps to the beginning. 

lhe bidding could hardly be coaxed along 
it first and some lucky fellows secured excel 
ent looking instruments at prices which wet 
anything from 12/- to ; 

A certain amount of chaff was indulged in 


by some of the traders and the auctioneer, and 
} 


the bidding got brisker, though an Adrian 
Goldsmith.’cello seemed a gift at 16 

A Mr. Howell bought a ‘ Duke’ at £4 15 
ind a ‘ Joseph Rocca,’ 1855, brought £6 5 


A nice ’cello bow attributed to Lupot—I say 

uttributed’ because the price it fetched, 28/-, 
was about half what it might have been if 
genuine—caught my eye and | found it strong 
[wo old violas, one by Betts and one Italian, 
from either Pesaro or Brescia, brought 
{£5 15/- and £4 15/- respectively. It seemed 
to me that an amateur bought the Italian but 
I did not hear the name. 

A gold and tortoise bow by Vuillaume onh 
eached 34/- so that was probably a fake, but 
I did not handle it. \ ’cello by ( id Forster 
next made £12, and a violin, labelled Camilli, 


\ 


of which some parts looked genuine but not 
the belly—-the essentia sound-prodniicei 
vent cheaply at £4 15 

Then came the Vuillaume, ‘believed by 


‘:xperts to be his finest example,’ already 
commented upon, and no doubt one of his 
many copies of ‘The Tuscan,’ Stradivari 
\ntonio),. 

Che next violin seemed to be Viennese, but 
t fetched £13 10/-, and lot 37, an old Italian 
‘cello, fetche £18, probably for its tone, 

ndition was poor. A ‘cello by Bassot, of 


Paris, made £3 15/-; a Richard Duke violin 
{2 4/-,not much kked right. A skeletor 
cello, ¢ which th uctionee! 1 hy l 
never had to au n the like of befo 
brought 16/-. 

Hart’s ‘ Violinists’ Musi ito, that would 
be the large paper edition, brought mot ian 
many of the fiddles, 21/-, and Hipki 


Musical Instruments,’ folio, an over-rated 


work, because expensively produced, £215 
\ ‘Barzoni’ violin made £3 10/-, quite 


ON A SALE AT GLENDININGS. 


enough! A harp found an owner at £3 7/6, 
aad two euphoniums at £1 and 23 

Lot 47 was a nice old Gabrielli violin with 
a Voitin bow. I thought the fiddle pretty 
and ladylike and the bow a disgrace. Chey 
brought, in a case, £1 


\ Joseph Guadagnini, Paris, 1803 (violin) 


purchased about 50 years ago from Gand & 


Bemadel, in Paris, for 10, only brought 
£65 his time a Mr. Dykes bought, and 
I] caught the name, and he bought the 
Barsoni It appeared that this violin had 
never been used, and it looked like it 

l ‘was glad t “e an English mal Id 

own at > 10/-, Hudson, of Skegness. 

When shortly after a violin made by Gand 
(Hugéne fetched 13/-, | it this credit 
able and encou wing. | ict i tl French 
inakers, like the Engli fakist é n 
found out, which is well for gen vale 

Ten guineas was | uid f{ 
Italian \ n, incase,and £10 for a violin 


which ‘had been. p 
Waterloo. 

£6 cl. wa ven for an old ’c« (Italian), 
ind {7 for a nameless and ugly other one. 
\ Nicolas Ainé violin w bought by a Mr. 
Sable for £6 5/-, anda Castagneri violin made 
the respectable sum of #11 5s/-. Then came 
1 lot of poor stuff at from 4/- to 15/- per 
instrument, including a mandoline at 4/-, and 
the sale, to my regret, was 

Most of the folk seemed | 
vhen dealers, juds ing by the lots they carried. 


tay till the end 


bundled ir purchases into | bays, so 
that I t tly feared for th imnish ¢ th 
instruments in itching one anot! We 
\ have enough yy va 1 nerve 
itten ye of tl mo il You 
will t aS much plea re as ) ips me 
that n old fogey who couldn’t bid. On 
from Oxford Ci ul I brigh 
© lleries, and the om 1 on ti Pround 
floor. I have seen ladies bidding away the 
sometimes, but non I think wet 30 doing 
on October 21th. 


The Promenade Concerts. 


N October 2« th the chief nterest of the 


programme was centred in a first pet 
formance’ of Haydn's Violin Concerto 

in C, one of tl two recently unearthed fron 
the arc i M Brett nd lla te! 
11 ertainly not a great leing it 
rel | thy tandard ! the } other 

re ( riod rca I ) t whi 

/ 
, 

\ writt but i 1 { it} 1 Lil ib] 
object |e by J howing th ite of advance 
ment to whi i 1 l¢ hn ! 1 then heen 
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142 THE CREMONA. 


cal ed, ind ich Wa mucn 1 I Vi d 
and resol I t} 1 many musi ) \ idl 
Dose umn that the | 
practically dn left it, there 
h ind ft the ad qi cutiol I 
\ h neans chi play 1 h 
the type of b in use in th ddle of ( 
rst] ntury the f ae l 1 } LVé 
lacked muc! f the crisp flect 
btainable with a 1 lern L} n 
| iment judi | isi 1 li ted 
t be uy ed, mainly confines ( 
trine It oO! in il j uced, 
pi m to replace a real or si 
part | halo. Miss Dorothy 
the violi d account of th )! 
id me h a‘very wa ! ption Phe 
youn thod ple } to lister 
to and h, but son harm 1 
m ! at cy to finisn ¢ casiona 
pl up jerk « he WW, a 
} { \ | common enoug! mon { 
{¢ t 1 ration FO th un 
i clanly 1 yan nN Miss (¢ nen | 
d M1 \ rt Garcia were tl { 
th re OF ti | sJratnom ost el { 
ndered, d no ilk for pecial con le 


The Sor-Disant Secret of 
the Violin Makers of 
Cremona. 

By MAURICE MCLEOD. 


/ i from pr ) 
In ratio ‘ l tion 
| di { } 
¢ F 3 L\ upon { ( 
in ( 1) 1e$ ] tr ‘J \ 
ha t us property in » «ce ot 
recel noisture from the nd 
just as this dampness i ed by 1 m1 
D | iT it li to amp by ved 
uf 
Consequ iven a new or old violin in 
£00 is, what ar ettled 
dow! ( f playing on it, other than 
’ p 1 
il ? ) lil Improve tt 
1 | Ish, W Is an artistic preservative, 
pre tu ( permeati tt pore 
rth \ | mn 1 h 1 pe 
{ dd } i ha 
, 
been | \ ina ¢ f m, | it did not 
\ { t \ ea t e mn l h 
loubt ¢ played on a hddl in the 
\ have let i 
; iy nsation moisture ] ra 
: i yuld ( irrying 
p ( ¢ it | wha nN iddy. 
, ’ 
The imen I remely well 
‘4 


varnished, so, of course, there is no fear of 
this happening to them. 

lust be rem«¢e ml 
ment takes a reasonable time ‘ settling 


ered, en passant, that a 


} ! f 
lown.’ However well it may have been 
paired or made the fittings must find theu 
xact bearings. The bridge, by continuous 
pressure, must adhere more accurately than 
hen first fitted, be the maker ever so expert, 
ind in that sea violin may improve, indeéd, 
ist do so, wilh u \fter that stage is over, 


do not expect any further improvement than 


nay be casioned by the strings. 
‘rom the previous considerations, then, I 
pe I have made it clear that (1) Age has 
ally nothing to do with the matter. 
ne laying on an instrument likewise. 


Now | nt to make it equally clear that to 
iin exquisite tone of the ‘ Italian quality,’ 
t.e., the t quality—delightful alike to the 
ver and to the listener-—it is essential that 
irds be attuned in the way in which the 
t Italian instruments were. 

lt is a fact that, as repairers know well, if 
ne of resonance boards of a fine 
violin be altered in corresponding degree, so 
vill the tone Furtl that there is n 
cau rfixedcriter by whichthe thicknesses 
aan made Everything depends on the 
rcoustic qualitie ., density of the wood, 
I if 5 this whk ( ry maker mt i the 
ek ve i th i-disant secret of the 

1 makers of Cremona Now we inust 
{ it find - V y did it. I do 


n self belie: nat the id any com- 
d vechanl or set of rules, but that 


ct . mak vas oilte (1) with the 
: 3 

e qualities, | sibly imparted to him 

Ing appr p, wh this benighted 

ry we have killed with our trade unions, 


») with that fineness of ear which enabled 
n to differentiate the t ; of the boards 


accurately, then the 1 was of the nature of 
inding itself It will be notice hat Italian 
lins vary in exact ratio to this knowledge, 
a the same way, those of Vuillaume, 
for instance, who had his boards attuned 
inharm« yuusly in. genera according to 
t's theory ound hard and metallic, and 
I ery LALIT nl l l un d at 
the Ital 1 tone | only 1n pies of 
isterpl th eded I] nd | 
1! i y le } " Yn elf 
I 
icle appear | ) 1e1 
i t I i 
] 1 ‘ t 
ma ] } i ( on 
1A ler KX ’ ler 
{ t i act é 
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PIERROT AND PIERRETTE. 


Pierrot and Pierrette. 


1, al 


, and no doubt other 


Chere nl 


id house in the country 
hen come 
na ] 


rn 


vith scorn a 
iy, and shortly 
but de lightec 
may be imagined. The 

tain is naturally at Pierrot’s departure. 
tit ith an Arensky-like adagio, 
r, with Pierrot singing 
. i the nurse con- 
inger snor, but di not 


a h nange KeY 


song andan 
the piano 
duet, ‘ Moonlight,’ i 
which, w 
the stranger (fi 
music becom 
Pierrot is drawn away curtain: 
Act 2,begins with ; terious 
ind th singiny 
The music claborates § 
int where the nurse tri o kiss the 
stranger's hand—then she sing ong, 
ind 
Pierrette after a soliloquising interlude by the 


heroine. tato is that poin 


jurse 


p 
the stranger proceeds to make love to 


here she 


} 


rejects ULLETIY and then curses hin 


maesto retires abashed, and: Pierrette 
onsider 
Pierrot s to find her gone and the 
urden desolate. Pierrette soon after finds 
the now 


ep pool she knows when 


wearied an ursing his k in 

omy garden. 

nding up in D major, and so 
ntertainment. 


lhe music ymes joyous, 


s a pleasant 


re i publishe 


‘ Company, at 


Imaginative Dances. 
By Miss HILDA TAYLOR. 


MM’: HILDA 
new te I 
whl are 


I 
cl 


1 Ds 

dd a 

emotions ahd vision 
Miss. Taylo1 

Knowl 5 and a 

A recital of he 

Queen (small 


‘ ’ 
November 3oth. 


Music’ in Roumania. 
By FRANCIS P. MARCHANT. 


y acknowledge 


interesting article f¢ 

‘The Violin and its 
Ir. G. Heinz, in the number « 
‘] i traces the presen 


7 
tla, 


lealt with; 
by the 
in 1644 
passed tro ie days « 


Antonius 


mona. 


name 


Sf 
those when Stradivarius worked—*‘ the 1m 
talizer of » violit Gas i] 
Maggini had given.teo it t 


orm { ; iti and the 
proportions 


had defined its 
sO full of tend 
: 


languishing air, 
but Stradivarius concentrated a 
What wet 


diyine « ompiex 


in ! 


sculpture and Raphael in painting, 
His 
dated : 
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4 irkneukire en. where at 


lan Caution is nect ary 
vhich, as the author say 
ed m our days, but letter: 
ra mselve 
th l yf ; ) ‘ 
\ it le ¢ I 
i! ts Violin 
\uer, - T. Nache 
is | I Viott 709 5 
) mrnost two), 17 i d 





1; Lamoureux, 





! f x for Wh 
by Stradivarius a 
Violoncellos : Gervais 
17 Duport, 1711 
l ( H. Be » 17 
Romberg, 17118; Davidof 
6.19 Mr. Heinz hints 
[n the same number Mr. 
f the literary sources oO} 
al,’ from Eschenbach ar 
es, and narrates the 
. A ae ee ee 
\mon ine tes W 
thet eurs h been 
e. ule v ictorel 14, ¥ th 
] | le resi 
| { oO 5 
I rf i , TY) 
( ld t nterest 
le Peppercorn 
l Nn 1S { caus tt ol 
pp tl mir t ind- 
DI \ porn \' 
t 1 Li t ry irl 5 p ¢ 
nusical ; He 
\ y rbore to bring 
Ll ] ty l inc 
( lal 
ito Count Pl i 
rr Ro iN s] hi 
m, and M \ 
I i i be 
te t rid Con ’ 
M t ( erva 
) { { | { 
yT 
yipillat \ lorsky vned 





nt to the Royal Academy 
Music t tudy under Mr. Tobias Matthay. 
Mr. Matthay remained her teacher through 
oul, ¢ Was iargeiy due to the véclame that 
utten M Peppercorn’s début, and her 


uel rilliant successes, that the now 
amou: method’ first began to 
attract the attention of the musical world. 

first public appearance 
mes’s Hall was 


percorn’s 


in epoch-making 


event, for it was at once realised. that an 
English artist, |] nel h tr uned, had arrived 
wl could compete with the Continental 
\ ( From that moment there was no 
turnil back, and although many brilliant 
artist ( Ce come forward Miss 
Pe] rcol til holds al a ire p 51010n. 
> n aiter he it she went to Germany, 
; 


and scored a brillant 
Philharmonic Or¢ 
Dresden, Frankfort, Munich, et 


iccess With the Berlin 


hit Wea 


hestra, success wht was 


toured th 
she is 


extremel 


soston, | 





playing at New York, I iladelphia, 


Washington, St. Louis, Montreal, Toronto, 


et She‘ is,now making her third tour in 
Holland re h as engaged for two 
easons running » play with the famous 
Viengelburs \rchestra in Amsterdam She 
has 15 eng ments this month over there, 
includn Kunstkring at Rotterdam, 
orchestral cet at Ut cht as well as 
Amst Ha lfiaarlem, et 

M Pe has toured the pt ince 
with idan Clar Butt, with r¢ 

lOy in ti Denn > VU Su an he | 


( ( } rn 
han vich ilharmonic, the Albert 
Hall ¢ ( e Ballad Concerts, an 
with H y \ | ieen’s Hall Orchest 
is Wel l LuuIne | e orchie ral ind otner 
€ ven 


Auction Prices. 


At Me srs (a! ndining ra Cc ) Are l} 


185 Fratelli Melegari / 6d 
Can ( labelled) £4 I15s., } B 
| he *‘ Tuscan 


i. with Messrs. W. E. Hill & Sons’ 


gy ntee | jared by experts to be his finest 

example 57, |. B. Gabrielli, with silver- 
ounted | by F. N. Voirin, Paris (in c 
baa ph Guadagnini, of Pavia, 1803 (th 
tri ‘nt was purchased about 5 ea O 


ind & Bernadel, of 


5S+5 ph Rocca 
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THE WORLD’S RELIGION SERIES. By W. LOFTUS HARE. 


6d. net each. Cloth, gilt letters, gilt top, 1/- net each, postage 1d. 

















i, RELIGION. V. THE RELIGION OF THE JEWS. * i 
Il. HINDOO RELIGION. VI. CHRISTIAN RELIGION, t 
Il. GREEK RELIGION. VII. BUDDHIST RELIGION. \ 
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THE CHRISTIAN MYSTICS. By W. P. SWAINSON. 


Artistic Paper Covers, 3d. each, by post 34d. The nine are taste fay bound in Three Vols., in Art Vellum, gilt letters, gilt top, 
















1/6 net per Vol., by post 1/7. 
I, FRANCIS OF ASSISI. VI. JOHN TAULER. 
ll EMMANUEL SWEDENBORG. Vil. PARACELSUS. 
lil, GEORGE FOX, Vill. WILLIAM BLAKE. 






VI. MADAME GUYON. ; IX. THERESA OF AVILA. 
V. JACOB BOEHME. 
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OF TOLSTOY. An Anthology, By HucH Garth. Paper covers 4d, 
With interpretations by WaLrer Waxsu. Crown 8vo. Postage 4d. 














Cloth, 2/- net. 
THE MONEY QUESTION. THE ORIGIN AND 
By Artuur Kitson. Crown 8vo., net, cabo OF LOVE. 
A BOOK FOR CHILDREN. A Critical Study by Cuuna yu Wznoa, A.M, 
reach STORIES and Stories told by her Uncle 
Gilbert. By G, ¢ heen s Crown 8vo., clot! 
net each Special paper loth pote Adee gilt tops, DISTIL LED WAT ER. 
1/6 net each The importa nee of the ater qt ee in et ordin to 
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STAIN ER’S STRINGS 


HESE STRINGS are ead by a New euiita from the 

finest gut of English lambs, and, owing t¢ the use of a 

powerful antiseptic during manufacture, the finished strings remain ia 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY-—-THE BEST. 

























Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths. 
Very Durable —Stronger strings cannot be made, 





A Sample consisting of—3 fulllength €, 2 slength A, 2 dlength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPeciAL Prices FOR QUANTITIES. 


GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 
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Repairs carefully done by Lxrperienced Wlorkimen 


THE STAINER MANUFACTURING Co., Ltd., 


«« VIOLIN DEPARTMENT,.. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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J. CHANOT, Mirecourt, 1760-1880. 


G. CHANOT, Mirecourt & Paris, 1801-1873. 
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G. CHANOT, London, 1831 1895. 
JOSEPH CHANOT, London, 1865. 





— 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 


competent judges that, 


next to those of the great Italian 


makers, they are the finest violins, both for workmanship 


and tone. 


This is evidenced by their steadily increasing 


value. The experience gained by four: generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 


and the Alps. 


These violins will survive ‘all the cheap 


instruments turned out from foreign factories, and are a good 


investment. 


Those now being made by JOSEPH CHANOT 


can be‘obtained for from TEN to TWENTY GUINEAS at 
157, WARDOUR ST REE A LONDON, W.: 
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Se 


Opinions given as to the make and value of old instruments for a moderate fee. 





Popular Music for Violin and Piano. 


Published at 3/- & 4/s. 
OUR PRICE Gd. EACH. 





Postage Id. each. 


H. COX & Co., 13c, Imperial ‘Arcade, Ludgate Circus, London. 


Adieux ; Reethoven 
lante . Batist 

, II] é rhys 

vhe art t schev 

uld Lang $ aes DL. Paimer 

ve Maz ... Gounod 


Ave Maria Schubert 


Austrian Hym .. Haydn 
BB] Bells of Scotland J ayvmer 
Blumenlied . os ... Lange 
Blue Danube Waltz Strauss 
Bohemian Girl . Baise 
Broken Melody (Easy) Van Biene 
Caliph of Bagdad a Boteidien 
Carneval de Venise ... * ...Farmer 
Carnival of Veni . --. £rnst 
Cavatina , ; . Raff 
nt Sans Parole schaikgusky 
hanson Triste .. Tschathousky 
Coon Band Contest : oe Pryor 
Coronation March .. M eyerbeer 
Cuj Animan . Rossini 
Darkie's Dream Lausing 
Dead March in Saul. . Flandel 
Donau Wellen Waltz [vanovici 
Elewic . Erast 
Faust , Gounod 


ee, oo 


Fruhlingslied (No. 30) Mendelssohn 
Funeral Marci ; ...Chopin 


Gavotte M gnon . Thomas 
High School Cadets ... ... Sousa 
Heimliche Liebe Gavotte jj]. Resch 
Harmonious Blacksmith Handel 
Harp that once te .. Farmer 
Home, Sweet Home... ..armer 


Hope told a Flattering Tale Farmer 


Il Bacio bee he oe Avditi 
Invitation to the Dance -» Weber 
Kathleen Mavourneen .. Crouch 
Keel Row tea ..Farme 
Killarney sé «. Baife 
Largo ... ve .. d1andel 
Last Rose of Summ er .. Farmer 


Last Waltz... dai ... Weber 
Lead, Kindly Light (Hymn) 

Life let us Cherish .. Farmer 
Marseillaise ... .. Arr. Sterkel 
March of the Men of Harlech 
Melodie in F Rubinstein 
Minuet. FF 4 Boccherini 
Maritana Wallace 
Minstrel Boy i .. Farmer 
Merry Peasant : Schumann 
Marche Militaire in D Schubert 


Nazareth bee .- «Gounod 
Poet and Peasant... ... Suppe 
Radetzky March Strauss 


D. Palmer 
Beethoven 


Robin Adair 
Romance in G 


Romance in F ? Beethoven 
Romance Svendsen 
Serenade Schubert 
Serenata, La ... . Braga 
Schlummerlied Schumann 
Serenade ..-Gounod 


Sobre !as Olas, W: altz, ... Rosas 


Spring Song (No 39) Mendelssohn 
Sympathie, La Comettant 
Stephanie Gavotte Czibulka 
Traumerei (Reverie). Schumann 
Tannhauser March ... Wagner 
Waltz (No. 2) oP. 34.+- .. Chopin 
Waltz, op. 18.. .. Chopin 
Waltz, op. 64, 1 .. Chopin 


Waltz, (Over the Waves) ... Rosas 
War March of the Priests Mendelssohn 
Washington Post March ... Sousa 
Wedding March «s Mendelssohn 
Whisper and I shall hear Piccolomint 
Ye Banks and Braes... D. Palmer 
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